Vol. Ill 



Music 



I o 



OCTOBER, 1896 




No. I 




xV A«i» V?A 



EDITOR AND PUBLISHER 



Contents. 

Special Articles — Coast Echoes — Eastern Items — Sharps and Flats — Concert Notes- 
Theatrical — Coast Correspondence — Editorial — General 
Notes — Local Items — Etc. 



V 



SUBSCRIPTION, $1.00 PER ANNUM SINGLE COPIES, 10 CENTS 

^ -©rpicE — ■ — 



26 OTARRELL STREET 



SAN FRANCISCO, CAL. 



[ Entered atthe San Francisco Post-office as second-class matter 1 



teS^-:>'''. ■ 







HIGHEST AWARDPhiladelphia 1876 Montreal 1 882 Chicago |893 San Francisco 1 894 

BVf^OH ]VlflUZY 

308-314 POST STREET 

Sohmer & Co., Newby & Evans, 
"Briss's" and "Opera" 

AlVn CHURCH ORGAIVS 




PIANOS 



A Fnll Line of Violins, Mandolins, Snilars, Banjos, Strings, Etc, 

PIANOS Sold on Installments and for Kent 




CLOTH SAMPLES AND SELF-MEASUREMENT BLVNKS 
FURNISHED OiN APPLICATION 



86,500 IN USE 

STANDARD OF 
THE WORLD FOR 
73 lYEARS 

BENJ. CURTAZ & SON 

Sole Agents 

16 TO 20 G'Farrell St. 



T. B. Potter, Pres. 



F. M. Persinger, Sec'y 



Tlie inencaE 
Clotliiiig km\M 

INCORPORATED 

FASHIONABLE 
TAILORS 



We make a specialty of first-class 
work and cater to the best trade of 
the State, at prices as low as the 
lowest. 



A FULL LINE OF GENT'S FURNISHING 
GOODS CONSTANTLY ON HAND 



ORDERS BY MAIL AVILL RECEIVE 
OUR PROMPT ATTENTION 



26 OTARRCLL STREET, 



nea»* 
Market 



Most Elegant Tailoring Parlors 
in the City 



BIRTEIWO- 







Is THE VERY BEST ONE TO EXAMINE YOUR 
eyes and fit them to Spectacles and Eye-glasses 
with instruments of hit* own invention, whose superi- 
ority has not been equaled. My success has been 
due to the merits of my w»<rk. 
Office Horn 8— 12 to 4 p. m. 

►Subscribe for the Califobnia Musical Jour- 
nal, $1.00 per year. 




SAMUEL ADELSTEIN, 
Solo Mandolinist and luteist. 






musical Journal. 



Vol. 3 



SAN FRANCISCO, OCTOBER, 1896. 



No. 1 



Story of the Orchestra. 



Apart from the technical and artistic interest 
which belongs to the orchestra, there is much that 
is curious about its make-up. It is noteworthy, 
for example, that this harmonious whole repre- 
sents the mechanical means of mOsical expression 
of every country under heaven, and of every age 
since Pan first blew into a reed or the winds of the 
jEgean sea sang a lullaby over the dry sinews of a 
tortoise. For it is a fact, that while there have 
been numerous modifications of old forms, no ab- 
solutely new instrument has been invented since 
music became a modern art. More than that, it is 
next to impossible to say where the original of any 
one instrument now in use was invented or where 
it was first used. For all that is known to the con- 
trary, men may have drummed before they spoke, 
and may have spun their hair into fiddle-strings 
beiore they knew how to make a fire. Such an 
association of instruments as is found in the grand 
orchestra of today is not more than a half century 
old, while an orchestra of any kind dates back only 
about 300 years. 

Perhaps the best way to consider the relation- 
ship and descent of the modern orchestra will be 
to divide it, sermon fashion, into three parts — the 
strings, the wood and the brass. To the strings 
is assigned the left-hand transept of the orchestra, 
and they run from the first and second violins 
down through the violas and violin cellos to the 
double basses. That all these are only big and 
little members of the great fiddle family, may be 
seen at a glance. The method of sound produc- 
tion is precisely the same in every case, four 
strings stretched over a hollow box and made to 
vibrate by being rubbed with a roughened bow. 
The bow is said to be of European invention and 
the inventor was probably a genius in the ranks 
of those romantic rovers, the wandering minbtrels, 
who used to sing the news from place to place and 
who were known as troubadours. On the other 
hand it has been maintained that the bow is as old 
as the strings. Oddly enough, the purlieus of our 
savory Chinatown furnish a curious argument in 
favor of the latter proposition, and in their melo- 



dious moments the virtuosi of Dupont and Jack- 
son streets may be heard, if not seen, wringing 
cries out of two-stringed instruments which are as 
archaic-looking as the pyramids — one a soake-skin 
lute, struck with a plectrum, and the other a two- 
Btringed violin played with a bow. It is tfue that 
the body of this fiddle is not bigger than a teacup, 
but it is a fiddle *' allee samee " and is said by the 
Chinese to be of a pattern as old as the woild. 

Like the alphabet, the first stringed instruments 
seem to have been introduced into Europe from 
Egypt by the Greeks; but, once in Europe, the 
old models were departed from and the fancy of 
the makers ran riot — the viols, the viols de gamba, 
the lutes, the mandolins, the bandurios, are all 
classic and naedieeval variations of the old, old 
one-stringed fiddle, the monochord, which from 
some unknown starting point was carried every- 
where by the wandering fiddle children of men. 
The worthies of Cremona established certain forms 
and knew the value of g6od wood and varnish, but 
they no more discovered the underlying fact on 
sound making — the stretched string over a sound- 
ing box — than that the violin cello was a new in- 
strument when It displaced the viol-de-gamba, the 
great six- string leg-viola. 

In the same way the harp is as ancient as the 
hills. The modern instrument has pedals and 
complicated machinery in the pillar for changing 
the key — much of which is modern and goes no 
farther back than M. Erard — but in principle 
these harps are the same as the primitive qeltic 
harp, the lyre of tortoise shell and ram's horn, the 
four- stringed harp of the Memphis wall pictures 
and the bent bough and tautened string of twisted 
grass of the cave dweller. 

When it comes to the woods and reeds, the 
"wood-wind" as the initiated love^to call them — 
the very principle of the production of sound has net 
yet been settled. The player breathes into a tube, 
it seems to make little difference whether of metal 
or wood, either through an open mouth hole or 
through a reed; but it is an unfailing recipe to 
start a first-class discussion in any body of musi'* " 
ciaps to assert that in flute-playing it is the column 
of air in vibration which produces the sound, arid ^ 



that while the enveloping tube may characterize 
that sound (?) it has no other part in its produc- 
tion. No one knows who the first artificial whist- 
ler was, and it is just as safe to ascribe the credit 
of the pipers invention to Pan as to anyone else. 
Musical antiquarians seem to agree that the earl- 
iest form of the flute was the flageolet, for not only 
is it a flute, but so also are the oboes, the clari- 
onets, the bassoons, and so, of course that shrillest 
of all ear-piercing contrivances, the piccolo, the 
" little " flute, which ordinary players can sound 
up to A in altissimo — eight lines. above the treble 
staff. The flute, as we know it, is held at right 
angles (travcrso) to the line of the body and is 
gently breathed into from the mouth, but very 
ancient flutes have been found in picture and in 
fact wh^ch were blown into from a hole in the top> 
and probably through the nose — at least that is 
the way the Abyssinians manage the instrument. 
"What Erard was to the harp Boehm was to the 
flute. Under his method the fingering and dis- 
position of the keys were all changed, and the bore 
was mad^ cylindrical instead of tapering, and the 
Boehm flute became the capable instrument it is 
today. 

The reed flutes of the orchestra — that is flutes 
blown into through reed mouthpieces — are the 
oboe, the clarionet and the bassoon. Like the 
lyre and monochord, the progenitors of the oboe 
and flute seem to have come up hand in hand from 
the obscurity of the past, and some member of the 
family has been played on from time ** whereof 
the memory of man runneth not to the contrary." 
Boehm tried his master hand on the oboe (or 
hautbois) also, and under his improvements and 
those of a Frenchman named Barrat, the above 
became the most elaborate and complicated of 
reeds. Tbere used to be all sorts of these little 
tyiants in orchestras — the pathetic oboe (V amour 
the blatant oboe di caccia, the wailing cor anglais,- 
but they are seldom used today, although Wagner 
in his free use of every kind of instrumental effect, 
has written for the cor anglais, or tenor oboe, as it 
really is. The celebrated duet in the overture of 
William Tell was scored for that iostrument and 
the fiats. 

It has been the custom among German musi- 
cians to ascribe to one Denner of Nuremberg the 
invention of the clarionet, but a comparison be- 
tween the Denner clarionet and the mediaeval 
shaum would seem to show that Denner has only 
been the Boehm of the new instrument. The 
tonal capabilities of the cbnonet are truly won- 
derful, and perhaps it would not be going beyond 
the truth to say that more good solo music has 
been written for the clarionet than for the violin. 
There is a large modified clarionet, called the 



basset horn, for which Mozart wrote, which has 
been reintroduced into Wagnerian orchestras. It 
has even a greater compass than the clarionet 
which reaches C in altissimo and properly belongs 
to a military band. 

The bassoon is realty the bass oboe, and though 
an Italian priest is said to have invented it by 
chance, its true basic relationship cannot be 
doubted. A century ago this peculiar and some- 
what capricious instrument not only furnished 
the solid bass of orchestral music, but also had 
such solo music scored for it that the parts had, 
as a rule, to be assigned to other and less com- 
plicated instruments. 

As to the antiquity of the trumpet there can 
be no doubt, and one needs but little imagination 
to picture the surprise of that early and uncon- 
scious musician, who got the first bellow out of a 
conch shell while trying to clear it of sand, or 
who blew the first prehistoric toot out of the ram's 
horn he was digging out for a drinking horn. 
The family history of the horn has been wonder- 
fully well preserved, and the time is distinctly 
marked where the classic ancestors of the curly 
infantry bugle and the straight cavalry trumpet 
assumed their definite and respective shapes. But 
whether bugle, horn, serpent, cornet, or corno- 
pean, euphonium, bombardine, opheclude, tuba, 
or trombone, they are all trumpets, for in some 
shape or other this great brazen progenitor really 
forms the *' brass" of the modern orchestra. 
Every musician knows the difficulties which 
attend the use of the old slide trumpet in the or- 
chestra, and how, to cut the Gordian Knot of 
these difficulties, the instrument has been replaced 
there by the cornet-a-piston, whose vulgarity of 
tone in no way compensates for the beauty and 
brilliancy of the trumpet. The consequence is 
that the true tone of one of the lost bits of color in 
the orchestra still needs restoration. 

Of all the trumpets the most remarkable and 
best understood is the trombone. Whether it 
was invented, as some claim^ by Osiris, or by the 
Moors, as others allege, it is the King of all brazen 
instruments. Its notes depend upon ear and 
practice. Its slur is perfect and its scale com- 
plete, while authorities agree that to the player 
the act of playing more nearly resembles the art 
of singing than is the case with any other instru- 
ment. When legato playing on the trombone was 
not a lost art, that is, before it was degraded into 
a bass pump, it had much delightful music given 
to it, which, later, was handed over to the French 
horn or the bassoon. Wagner did much to re- 
store the trombDue to its honorable and proper 
position, but until the splendid concerted music 
for trumpet and three trombones of the early com- 



posers is again revived, the public will not under- 
stand what trombone music really is. 

As to the gentleman who sits in the rear corner 
and who seems to delight in a ^ood hard beating, 
he who is spoken of as '* the timpani," there is 
not one of his instruments that is not descended 
from the musical "long, long ago." The drums 
that he uses, that is, those round- bottomed kettles 
•tuned to an octave are probably Persian in origin, 
although drums of some sort have been known in 
every age and country from Tartary to Van Die- 
man's Land. The tambourine is the timbrel of 
Miriam's day and of many days before that. The 
<;ymbals are certainly oriental and even the xylo- 
phone was known in the Middle Ages. Thus, 
while the Wagnerian orchestra of today redresents 
the most modern aggregation of musical instru- 
ments, it is only another example of evolution and 
^* the survival of the fittest." In the disposition 
of the instruments and the redistribution of the 
volume of sound and the contrast of tone-color 
among the strings, wood and brass, there is much 
that is new, but so far as the instruments go and 
their methods of sound production is concerned, 
the most advanced orchestra only shows the modi- 
fication of antique models and methods — with one 
little exception the instrument which the con- 
ductor plays — the baton. The method of con- 
ducting with the piano, as one sees it done today 
in certain small theater orchestras is classical, but 
not antique, and it was only at the close of the 
last century that leading from the harpsichord 
was given up and the baton assumed. 

H. Clay Wysham. 



Clarence Eddy of Chicago, the American virtuoso 
of eminence on the king of instruments, who has 
been sojourning in Europe since June, 1895, con- 
certizing in the celebrated art centres with iereat 
success, returned to the U. S. A. September, 1896. 
A series of organ recitals are already arranged for 
this grand soloist throughout the East. This 
artistic gentleman, who goes abroad again for the 
summer of '^7, may probably pay a professional 
visit to San Francisco, California, and Pacific 
€oast circuit this winter. While Mr. Eddy was 
on the continent he often corresponded with his 
local guide, philosopher, and friend, Musical Man- 
ager Marcus M. Henry of far Frisco. Clarence 
Eddy is a universal favorite. 

^ Emil Steinegger and four of his advanced pupils 
will give a piano recital in December. Among 
the compositions to be played are two ballads of 
Chopin, Papillons Schuman, Ehapsodie No. 10, 
Scotch Etude, Rubinstein and others. 




Mr. A. Heroid Kayton is nominated for 
School Director by the Repabllcan Party, 

Professor Heimburger, a well-known musician of 
San Francisco, died September 19th in London. 

Mr. Hornung, one of our local piano manufact- 
urers, has sold eight pianos to the Native Sons of 
San Francisco. 

Hugo Mansfeldt announces a concert for the 23rd 
of October at Golden Gate Hall. The program 
will include the Kreutzer Sonata of Beethoven, 
Mr. Mansfeldt and Sigmund Beel ; Sonata by 
Grieg for piano and cello, Miss Fanny Danforth 
and Mr. Vander Mehden ; violin solo, Mr. Beel • 
piano solo, Mr. Mansfeldt. 

Tlie well known violinist, Heroid Kayton, 
has received the nomination for School Di- 
rector by the Kepublicans. 

William C. Carl of New York City, the popular 
and versatile American solo organist, has been 
across the Atlantic ocean once more for his annua 
vacation. Mr. Carl communicated from Switzer- 
land (Alps) to his friend and fellow townsman, 
Manager Marcus M. Henry, that he intended be- 
ing back to this, his own county, Sept. '96, and 
looked for a busy season, winter of 96 and '97. 

Messrs. Paul Listermann (Violin Virtuoso), 
Franz Listermann (Violoncello Virtuoso), and 
Kurtz Listermann (Piano Soloist), American art- 
ists, with an European reputation, — (see New 
York City, Weekly, The Musical Courier, June 
17, 1896), are negotiating with the San Francisco, 
Caliibrnia, Musical Manager, Marcus M. Henry, 
for their initial coast tournee in the spring of '97 
along the California Coast. 




A handsome edition of the " New Technic " by 
Hugo Mansfeldt, has just appeared bearing a New 
York and London copyright. A review of it will 
appear in our next issue. 



Mr. Samnel Adelstein, 



With this number we present the portrait of 
Mr. Samuel Adelstein, the well known solo man- 
dolinist and luteist. The mandolin furor has 
grown to such an extent, that today it is one of 
the most popular of musical instruments. Its 
music appeals to the sympathies and touches the 
soul, and this is not surprising wlien we consider 
how wonderfully sweet is the music that thrills 
from the silver strings, and recollect that even so 
great a genius as Beethoven, wrote several pieces 
for the mandolin. Since the mandolin has been 
brought to such perfection, musicians have de- 
veloped its mechanism and increased its resources 
as to produce the most charming musical effects. 
Many have heard the mandolin, but unless in the 
hands of a master, we cannot realize the difference 
in the expression and sweet bounds produced. 
Throughout Italy, the home of the mandolin, Mr. 
Adelstein has gained the reputation of being a 
master of the instrument as is evidenced by some 
of the leading composers dedicating th ir works in 
his honor. Professor Adelstein has long been 
known as one <»f our leading raandolinists being 
one of the first teachers in this city, beginning 
twelve years ago, when the instrument was prac- 
tically unknown. His mandolin compositions are 
among the very first published in this country, 
and that they are constantly being played, attest 
their popularity. 

We have visited Mr. Adelstein's studio, and 
found it a veritable museum. There are pictures 
and souvenirs from all parts of the world, for the 
professor is quite a traveler. In 1890 he visited 
Europe for the first time, for the especial purpose 
of studying the Italian system of teaching and 
playing the mandolin, and after traveling through 
England, France, Belgium, Switzerland, Germany 
and Austria^ he spent most of his time in Italy, 
principally in Florence, where he studied under 
the celebrated composer Signer Bellenghi and in 
Naples, studying under Signor R. Calace, the 
great luteist. During this visit, he had the dis- 
tinguished privilege of being elected an honorary 
member of the Circolo Mandolinista Regina Mar- 
ghetita, of which the Queen Mragherita is Royal 
Patroness. This Circolo is composed of seventy 
members, mandolins, mandolas, lutes, guitars, and 
harps, of which Signor Vlatini is director. As a 
souvenir of this visit and in token of their esteem, 
the following solos were composed and dedicated 
to Mr. Adelstein : Ricardi di Firenge, Notturno, 
for two mandolins, mandola, piano and guitar, by 
Ricaido Matini; T'Amo (I love you) Romanga 
senza parole, for two mandolins, mandola, lute, 
cello« flute, piano, and guitar, by Leo D* Ageni. 
Garratta for mandolin and piano, by Ugo Bon- 
ducci; Musica Proibita (the original score pre- 
sented to Mr. Adelstein) for two mandolins, man- 
dola, violin, cello, harp, and piano, by Gragiani- 
Walter, and Fantasia Capriceis for lute solo, by 
R. Calace. 

While in Paris in April, 1890, he met Signor Pi- 
etrapertosa, the great soloist, who as a souvenir of 
friendship inscribed the '^Brise de Naples," Grande 
Valsede Concert. 

Mr. Adelstein has given several mandolin mus- 
icales in this city and elsewhere. The Argonaut 
of September 12, 1891, says:— -''Professor Adel- 
stein's rendition was a revelation to local man- 



dolinist^ of the art of playing that sweet-toned 
instriimeht. He has wonderful execution and his^ 
exquisite shading and depth of expression were 
something to be remembered." 

In the summer of 1892, he visited the North 
West country and gave a very successful concert 
in Portland, of which the Portland Oregonian, June 
25, 1892, says:— ** He plays the instrument won- 
derfully well with i^markable expression. His 
work was quite a revelation in its way, and he 
brought out a surprising amount of t' ne power 
and sweetness." 

In the summer of 1893, he traveled to Alaska, 
and while in Sitka gave a concert of which the 
Alaskan Herald of June 28th, says: — " It was the 
first time the mandolin had ever been heard in 
Alaska, and it was remarkable the depth and 
power of tone and yet how clear and sweet the 
music that Mr. Adelstein brought from this little 
instrument. His peformance was a complete sur- 
prise of the capabilities of the mandolin." 

In the fall of 1893, Mr. Adelstein went to the 
Columbia Exposition at Chicago to view the var- 
ious collections of instruments. In May, 1894, he 
left for a tour of the world, givingseveral concerts 
en route. The Hawaiian Bulletin of Honolulu, 
July 18, 1894, says: — ** Mr. Adelstein has a 
masterly touch of the strings, and there is little 
doubt that the lute could not have had a better in^ 
troduction to our music lovers." The Yokohama- 
Japan J/aiZ, October 15th, says, — "As a mando- 
linist, Mr. Adelstein can hold his own with the 
best masters of the instrument. With the lute he 
obtained the most delicate shades of expression, 
mingled with broad, almost cello effects, when 
rendering some dainty pieces from the works of 
Schubert, Musso and Mascagni." 

The Japan Herald, October 15th, say*:—'- Mr. 
Adelstein handles it as only a master can, arid we 
trust he may resolve to give another concert in 
Yokohama." The Box of Ourios, October 20th, 
says:— ** He is undoubtedly all that has been 
claimed for him by competent critics — a master." 

On the eve of his departure from Japan he wa& 
invited to perform for the Royal Family, at a 
concert given for the benefit of the soldiers 
wounded in the war, by the Red Cro^s Society^ 
under the patronage of the Imperial Family. Mr. 
Adelstein was also offered a position in the' Royal 
Conservatory of Tokio, but his Bohemian propen- 
sities drove him on around the world. He trav- 
eled to China, visiting Hongkong, Canton and 
Macao, Saigon, Siam, Singapore, and Penang on 
the Malay Peninsula, saw the wonderful golden 
pagodas in Maulmein and Rangoon in Burmah, 
sailed across the Bay of Bengal to Calcutta, and 
spent several weeks traveling throughTndia, visit- 
ing Daijuling, the northernmost town in India, on 
the borders of Thibet, from where the mighty 
Himalayas and lofty Mt. Everett can be seen. 
Benares, with its sacred Ganges, the holy city of 
the Hindoo, Lucknow, with its memories of the 
terrible mutiny and siege, Agra with its won- 
drously beautiful Taj Mahal, Delhi, with it& 
Royal Palaces of the Great Moguls Jeypore, the 
most picturesque native city in India, and Bombay^ 
the " Eye of the East,'' with its Parsees and their 
terrible Towers of Silence ! He sailed from Bom- 
bay across the Arabian Sea to Aden, the hottest 
place in the world, up the Red Sea to the Gulf of 
Suez, through the Suez Canal to Ismailia, and 



terest. How our lady musicians, instrumentalists 
and vocalists, drink in the thoughts given out by 
this master of the key-board ! Well might be be 
deemed an artist " par excellence/' Under his 
analyzations and skillful renderings, compositions 
of the masters stand forth with new radiance and 
he himself, is an inspiration to all who come and 
hear. On the morning of September 25th, his 
programme consisted of three Intermezzos and a 
Rhapsodic by Brahms ; a Russian Air with vari- 
ations by Tschaikowski and the Ballade in G 
Major by Chopin. The remarks concerning each 
composer were amusing and instructive. 

The largest attended concert during the past 
month was the testimonial tendered to Alex. T. 
Stewart at the First Congregational Church, — 
over six hundred people being present. Mr. Stewart 
should be much gratified by the ovation given 
him that evening, expressing as it did, the peo- 
ple's sincere admiration for his abilitv as a director 
and their gratitude for his untiring endeavors to 
add stimulous to our music life — of this admira- 
tion, the many beautiful bouquets sent to the plat- 
form were fragrant symbols. 

The programme was a fine one and the audience 
evidenced their pleasure by vociferous encores 
which were responded to with second numbers 
only by that superb violinist, Sigmund BpcI whose 
exquisite playing so roused the enthusiasm of the 
house, that they would take no denial and he very 
graciously acceded to their request. 

From a critical point of viewf the programme 
was a mixture of good and bad renditions. In the 
first place the orchestra did not honor its con- 
ductor by as fine work as usual. As one old gentle- 
man remarked — '' it was at times very higglety- 
pickelty,"— especially was this true in the final 
number, *' Guonod^s Queen of Sheba.'^ There was 
a lack of precision and oft times a woeful falling 
from pitch among the first violins. In the suite, 
"Through Field and Forest," a short solo for the 
flute, was carefully rendered by Mr. Henry Fine, 
and the cornet solo, in the same, was very well 
played by Mr. Warren Crabtree. 

There was one reading, that of Miss Clara 
Louise Safford, who chose for her selection " The 
Dividing Fence," by R. McEnery Stuart. It was 
not a particularly pleasing reading, though some 
parts of the character sketch were quite amusing. 
Miss Safford is to be complimented upon her power 
to hold her audience as she did, with such a 
number. 

The reader's facial expression was exceedingly 
fine and her voice has gained a fullness and depth 
far surpassing her first appearance here. 

Mr. John W. Metcalf honored the occasion, 
with a fine piano number — Chopin's Polonaise 
in E Flat. Mr. Metcalf is an artist above criti- 
cism. 

Mrs. Olive Reed was in good voice but her ren- 
dering of the Saint Saens number, " Fair Spring- 
time Beginning," truly did not do that composer 
credit. It is a fine composition and deserved, a 
more musicianly interpretation. 

In her singing, Mrs. Reed has no reserve force 
— she impresses one with the thought that all her 
power is used all the time, hence it lacked interest. 

A rather extended criticism of this concert is 
attempted because of the universal tendency to 
il fitter — hoilesl criticism is becoming almost out 
of d«te. 



It was generally admitted that while Mr. Crab^ 
tree is one of our best local cornetists, his work on 
this occasion showed evident lack of practice' — he 
never played so poorly. The execution was not 
clear, double-tongueing,poor,there were bad attacks 
and the high notes were unsteady. The only 
part that sounded like the old player was a short 
andante movement in the lower register ; those 
tones were pure, true and full, the best part of the 
number. 

One word for the accompanists — Mrs. Hayward 
Thomas played a most perfect accompaniment for 
Mrs. Reed's solo, i, e., as it was interpreted. 

Mr. William King is perfectly at home at his 
organ and always plays well. On the piano; he 
accompanied Miss Dorothy Goodsell and Sigmund 
Beel. With the singer, he hardly anticipates 
enough — the acocmpanist should follow of course, 
not lead, but there is a certain amount of antici- 
pation which makes a perfect union of voice and 
instrument and which the born accompanist 
always possesses intuitively. 

With courage, it may be asserted that the 
artists on that programme were John W. Metcalf, 
at the piano, Sigmund Beel, with his violin, and 
Miss Dorothy Goodsell, soprano. Of the first two 
you have heard; of Miss Goodsell's solo work 
nothing but good could be uttered. She sang 
" With Newer Strings My Mandolin," by Guonod 
and " Tell Me Thy Heart," by Bishop, two beau- 
tiful numbers, exquisitely rendered. Her singing 
was certainly on a par with Mr. Beel's violin play- 
ing, which, as has been said, was superb. Her 
execution, phrasing, and enunciation, all were 
perfect. ' Cannot there be more such artistic work 
heard in our concert halls ? Miss Goodsell merits 
well all the praise received on that evening. 
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Miss Maud L. Davis . , . Central Bank Bldg 

Mrs. A. L. Gutterson 1265 Castro 

Miss Dorethy Goodsell (Vocal) . 526 Telegraph Ave. 

Ina Griffin 

D. P. Hughes (Vocal) 1020 Myrtle 

A. Mabel Hiipsey 1108^ Broadway 

Miss Constance Jordan .... Snell Seminary 
F. Katzenbaoh . , . .1008 Tenth St, Oakland 

J. W. Metcalf Central Bank Bldg 

MiBs Caroline Potter 600 17th 

Mrs. Olive Reed (Vocal) .... 1257 Filknore 

Hermine Smith 1009 Chester 

Mary I. Sullivan (Vocal) . ... 554 Jones 

OAKLAND PROFESSIONAL CARDS. 

Mrs. Blake Alverson, 

Voice Culture 
1108J Broadway. Oakland, 

Mary I. Sullivan 

Soprano First Presbyterian Church 
Vocal Instructions ^54 Jones Street, Oakland 

Miss Constance Jordan 

Concert Accompanist 

Snell Seminary 

Walter F. Lewis, Dentist, 462J Thirteenth 
Street. Besidence, Linda Vista Terrace. 
Telephone, No. 1098. > 



thence by rail to Cairo. He spent some time in 
Cairo, visiting the mosques, museums, Pyramids, 
Sphinx, etc., and then took a steamer trip up the 
Mile to the First Cataract, visiting Luxor, Thebes, 
Assouan and the Island of Philae. On his return 
to Cairo he hailed from Alexandria to Jaffa and 
thence by rail to Jerusalem^ where he spent two 
weeks visiiing Bethlehem, Dead tSea, Jordan, and 
Jericho. He sailed from Port Said to Italy and 
visiiing the scenes of his former visit and meeting 
his old friends and while in Rome studied with 
the great masters, Signors Conti and Rranzoli. 
Signor Branzoii is the author of the celebrated 
method and as a mark of esteein composed and 
dedicated to Mr. Adelstein a i^erenata for two 
mandolins, mandola, guitar and piano In Flor- 
ence Mr. Adelstein studied with Signor Munier, 
and Signor Belleughi dedicated a beautiful com- 
position, " Una Stellei," for two mandolins, man- 
dola, lute, cello, flute, piano and guitar. Signor 
Gragiani- Walter presented to Mr. Adelstein, the 
original manuscript score of the Suite Villageoise 
Viilereccia for two mandolins, mandola, flute, 
violin, cello, guitar, organ, harp, and piano. 
Among other compositions dedicated to Mr. Adel- 
stein, as a souvenir of his second visit to Italy are 
•* Dichairagione d' A more," Melodia, and ** Col- 
ombe Innamorata," Yalse Brilliante, by Leo D' 
Ageni, " Via Lattea," Motturno Sentimentale, by 
Nicolo Calace and " Do, re mi fa," Moncia popo- 
lare, by Pirani. 

After his very pleasant stay in Italy, Mr. Adel- 
stein sailed across the Mediterranean Sea to 
Gibraltar, and made a tour of Spain, visiting 
Granada, the Alhambra, Seville, Cordora, Madrid, 
returned to Gibraltar, crossed the straits to Africa, 
visiting Tangiers, Morocco, recrossed Gibraltar, 
sailed to New York, and returned to San Fran- 
cisco after an absence of thirteen months. 

Mr. Adelstein is the possessor of a beautiful 
Italian lute, an instrument almost unknown in 
this country, and only lately revived in Italy. It 
has the deep, rich, resonani tones of the cello, in 
fact, when not seen by the listener, can hardly be 
distinguished from the cello. The lute and man- 
dola have made it possible for lovers of the instru- 
ment played tremolo, wiih the plectrum, to per- 
form many of the string quartettes of the old 
masters. 



Oakland has again been honored through its 
musical talent. In a prize competition of songs 
■ondertaken by « Boston musician, John W. Met- 
calf was the recipient of the second prize of $75 
for a baritone song. There were 300 songs sub- 
mitted in the competition, all of which were 
thoroughly examined by and sung for the com- 
mittee of awards. The first prizes of $125 each 
were awarded to Augustus Carman Knight for a 
soprano song, and Walter (iloold, baritone song ; 
the second prizes of $75 each to Carlo Minetti of 
Milan, Italy, soprano song, and John W. Metcalf 
of Oakland, baritone song; the third prizes of $50 
•each were awarded to L, F. Gottschalk, soprano 
€ong, and Miss Eat^ Vannah, baritone song. Two 
special prizes of |25 each were also awarded to 
Carlo Minetti and L. F. Gottschalk. 




Alfred Wilkie has charge of the choir at the 
First Christian Church, Hamilton Hall. John 
W. Metcalf officiates at the organ. 

Miss Blanche Partington is playing at the First 
Unitarian Church. 

The Treble Clef Quartette will give a concert in 
Oakland the latter part of October. 

Miss Abba Kellogg, daughter of Charles W. 
Kellogg, expects to spend the coming winter in 
music study in the East. 

The last of the interesting series of vesper ser- 
vices held at the First Congregational Church 
were given Sunday, September 20th. The fine 
tenor solo "My Hope is in the Everlasting" and 
the strong chorus *' Awake Thou That Sleepest " 
from the ** Daughter of Jairus " were given with 
good eflTect. Among the numbers were choruses 
by Stainer, Tours and Garrett. The solos were 
rendered bv Mrs. Martin Schultz, Lena C. Nichol- 
son and Willis E. Bacheller. 

A concert is being planned by Misses Jean and 
Florf^nce Hush for the benefit of the Central Free 
Kindergarten and the West Oakland Home. 
They will be assisted by Sigmund Beel. 

The First M. E. Church Orchestra gave a very 
pleasant promenade concert on the 18th, upon 
which occasion Miss Mabel E. Saxe rendered a 
piano number very acceptably. H. A. Melvin 
sang one of his most pleasing numbers and Miss 
Dorothy Goodsell sang delightfully. The orches- 
tra under the direction of R. H. Hipkins did good 
work. 

It is with a mixture of feelings that we have to 
note a divergence from the facts of the case, in 
one of the notes in the September issue of the 
Journal, owing to wrong information. Sorrow, 
that for once the truth was not told and we are 
obliged to " take it back" mixed with relief and 
pleasure that Mrs. A. A. Dewing has not resigned 
her position at the Fir^t M. E. Church, where she 
has given such good satisfaction for months 
past and who has no idea of giving up a work so 
pleasant to herself while the congregation deem it 
a pleasure to have her there. 

Also, a notice of the Oakland Oratorio Society • 
crept into this column last month without the 
knowledge of the editor, who refrained from any 
mention of that Society because of its sudden de- 
mise from the musical realm. Great was the 
astonishment of those most interested, to learn 
that they were hard at work on the ** Light of 
Asia," whilst in reality they were safe at home 
resting or at the ** Circus." 

The lectures by Otto Bendix before the Fri- 
day Morning Club still prove of absorbing in- 



Original manuscript score dedicated to 
Professor Samuel Adelstein. 
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Professional cards inserted under this heading, for $3.00 per annum in advance, including 

One Year's Subscription. 



Vocal. 

Mme Billoni-Ziflferer .... 26 O'Farrell St 

Frank M. CJoffin 919 Post St 

Mrs. Mariner-Campbell . . . .1820 Turk St 
Miss Mildred Amidon Clark . . . 2218 Webster St 
Loui Cr^paux . . Y. M. C. A. Bldg. Mason & Ellis Sts 

Mrs. Frank Elliott 624 Polk St 

G. B. Galvani 609 Ellis St 

Donald V. Graham 1126 Hyde St 

Josef Greven 82 Ninth St 

J. W. McKenzIe 321 0'Farrel St 

Mrs. Anna von Meyerinck . . . .815 Fulton St 
H. B. Pasmore .... 1424 Washington St 

Mrs. Beatrice Priest- Fine - . . .26 O'Farrell St 
Mme. Julie Rosewald .... 1824 Pacific Ave 

Miss Lotta Siegel 1624 Sutter St 

E. J. Stark, Cantor Temple Emanu-El . 2138 Sutier St 

Francis Stewart 1018 Sutter St 

Mme. E. Tojetti 1236 Hyde St 

Miss L. Tourny 1023 Sutter St 

Miss Jeannette Wilcox .... 771 Pierce St 

J. Wesley Wilkins 827 Geary St 

Miss Marie Withrow 1216 Jones St 

Mre. Richard Wylie (Napa) . . . Sherman & Clay 
Signor Faustino Ziliani . . . 686V2 McAllister St 

Piano -Organ. 

S. Arrillf ' 1 2015 Jackson St 

-■-^^' 1600 Baker St 

1408 Van Ness Ave 

h 26 O'Farrell St 

'^ohen 1215 Clay St 

'Piano) . . . 1424 Franklin St 
T (Piano) . . . 415 Jones St 

726 Grove St 

nan . 830 Santa Clara Ave, Alameda 
^9 (Piano, Composition, 

Conducting; 308 Post St 

804 Van Ness Ave 

1914 Clay St 

. 1241 Franklin St 

1616 California St 

. Bella Vista Hotel 

710 Van Ness Ave 

1410 California St 

Russ House 

M5 Mission St 

808 Post St 

7 Sieiner St 

'>2l Pin« St 

"Tyd* St 
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Tiolln. 

Noah Brandt 1027 O'Farrel 

H. L. Bettman 1805 Fillmore 

TheoHerzog 518 O'Farrel: 

Henry Heyman 628 Eddy 

A. Harold Kayton . . , . . 3925 California 
JohnMarquart 792 Van Ness A^ 

B. Mollenhauer . Alameda 

G. Minetti 727 O'Farrell St 

Robt. Uhlig ,420 Eddy St 

Gnitar, Mandolin and Banjo. 



S. Adelsteln Mandolin and (lute) . 

A. Bolognesi (Mandolin) 

L. B. Douglass Rm 97-98 Murphy Bldg . 

Chas. F. Graeber 

Mr. & Mrs. Kolander 

Prof. D. Mansfield .... 

Prof. F. D. Piccirillo .... 



. 1017 Post St 

105 Murphy Bldg 

. 1236 Market l^t 

634 Post St 

935 Market St 

706 Larkin St 

525 Post St 



TUNER^S GUIDE. 

Albertl, F 2017 Polk St S. F. with Byron Mauzy 

Albert!, A Stockton 

Biltz, F K Berkeley with Mauvals' 769 Mkt 

Blake, C R Oakland with Kohler & Chase 

Blackmail, AG Oakland with Sherman, Clay <fe Co 

Brangs. E E Oakland Kohler & Chase 

Brown Statham & Co 106 McAllister 1 

Caswell, E 1502 Pine St Hemme & Long 340 Post St 

Cone, H 610 Jones St Sherman, Clay & Co 

Hurndall, P W Sherman; Clay & Co 

Neill, B J Sherman, Clay & Co 

Dietemeier , Pacific Masie Co 

Hollrook, a C. Sacramento 

Laurieuger. Chaji. 8. Eaton 785 Harktt St' 

Toepke, Henry 621 Valencia St Bet I7th and 18th 

McCurerie, C Alameda 

Mayo, The F. W. Spencer Co, 933 Market 

Mitchell, Kohler & Chase 

Toepke, 711^ 19th St Kohler & Chase 

Page Kohler & Chase 

Smalt, Chas Oakland Kohler & Chase 

Statham, 1823 Eddy St Statham <& Co McAUitterSl 



CONSHRVATORY OP BTOtilC 

UNIVERSITY OF THE PACIFIC 
San Jose, Cal. 

Piano, Organ, Violin, Voice-Culture and Theory tang 
by eminent muiscians. Also orchestral instruments. 
Special students received. 
Diplomas and degrees given to graduates in regular 



School and college facilities. 

Address or call on 

WILLIAM PIUTTI,D«AN 
'\ College Puk, Gal. 



PROFESSIONAL CARDS. 

«: A Institute. 1606 Van Ness Ave Day and 

iOarding school. French, English and German. 

B. ZiSKA, A. M. Principal. 

:' ;LAsco'8 Lyceum. 

School of Practical Acting. 
iRooms 5 and 6 Odd Fellows Building, corner 
7th and Market Sts. 

,RS Frank Elliott, 
y Voice Culture and Soprano Soloist. 

624 Polk Street, San Francisco. 



The. . 

Lyceum of Expression 

under the management 
of 

Edna Snell-Poulsen 

and 

Louise Humphrey-Smith 

32 OTarrell Street 

San Francisco 



Kim CONSERVATORY OF MUSIC 

San Jose, Cal, 

Having a Charter from the State to give degrees 
and diplomas to its graduates. 

Complete in Faculty and Appurtenances. 

Send for Circulars. 

F. LOUI KING, Dean. 

EDITION PARTEE 

The ^nest edition of Banjo, Mandolin and Guitar music 
publisl^ed. Send stamp for our new Thematic Cata- 
lognti of Novelties for above Instruments, clubs, piano. 
etc. ,aibo send 10 cents In stamps for a sample copy of 
Thfi/**Cadenz» " the only high class instructive maga- 
/ devoted to the interests of the Banjo, Mandolin, and 

.litar. The AMERICAN CONSERYAT«»ry BAN- 
t^O METHOD, the best ever issued, now ready. Price, 
11.00 per copy. 

Something entirely new and novel. 

Practical Hints on Modem Banjo Playin'/ 
Price & > cents. A scientific treatise giving all the essent; 
details of Banjo Playing. Nothing like it to be fo»/ 
elsewhere. 

Address, THE O. L. PARTEE CO. 

Ksttsas City, Mo. Music Publi/" 



Pacific IVIusic Co, 

Importers and Dealers in 

^"^ — = Pianos 

MUSICAL MERCHANDISE, 

SHEET MUSIC AND 

MUSIC BOOKS 

AGKNCY FOR THE) CE;I.1SBRATE:d 

KHflNlCH & BflGH and GROWK 

PIANOS 

Piano Tuning and Repairing a Specialty 



816 Market St. 



13 OTarrell St. 



SAN PR %J*CISCO, CAIi. 



DR. RICOKD'S RESTORATIVE PILLS.- 
A specific for exhausted vitality, physical debility, 
waste 1 forces, etc. ; approved by the AcMemy of 
Medicine, Paris, and medical ceiebritief * -^^ • 
J. G. STEELE & CO., 635 Market st 
Hotel, S. F. Prices, $1.25, $2, $^ 
Preparatory, $2. Send for circulars 
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While America is still far behind 
Europe in this respect, San Francisco is 
even behind Eastern cities in the encour- 
agement given by the public schools to a 
more popular discrimination of musical 
intelligence. 

Even though a vast deal of so-called 
music teaching is unworthy that name 
and is arrant quackery, there is no reason 
for allowing objectionable methods to 
prevail in the public schools, even with 
the limited outlay now devoted to that 
branch. But what we have is so unsatis- 
factory, that its toleration can only be ac- 
counted for on the ground of the ignor- 
ance of music by the average school 
board. If those who do know what ought 
to be done in the way of reform are 
anxious for it, by all means let us vote 
and Avork for the election of an intelli- 
gent musical expert in the persoD of Mr. 
Kavton. 



Music in San Francisco. 

Music is no longer one of the minor 
arts. It is the great art of our age and it 
i8 the most subtle and ethereal of all. 
The (rreeks loved sculpture, the Komans 
-il^i'^ 3ctacle. The middle age attired it- 
Hs dark, rich gothic architecture ; 
I aissance in painting ; the Eliza- 

^e in the drama — for us music, 
orn almost of our century, born 
^, of our love. It is the only 
h the mass of people of our 
enthusiasm. We glance at 
around statues ; we love 
Mendelsohn and Wag- 
as high esteem as ever 
Michael *Angelo, and the 
Beethoven has given a 
a larger number than 
hael or the pen of 
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her Jubilees, but they paid in other ways 
enormously. New York makes music 
pay. The younger cities further west, 
that seem all for business, make art pay. 
Cincinnati, Chicago, we all know what 
vast sums are spent in these cities. What 
are we doing ? Making a few spasmodic 
struggles to get up one big subscription 
list to sustain a foreigner and his band of 
invaders utterly unneeded, as we already 
have the best material here starving at our 
doors ! 

We have it in our power to make this 
beautiful metropolis the American art cen- 
tre of this great art — the Mecca of music. 
For Heaven's sake let us, wdth all our un- 
equalled local attractions, be the centre of 
something. Let us break, if possible, the 
spell of dullness, commonplace and medi- 
ocrity that numbs to the very marrow all 
the art hopes of this city. There is some- 
thing better in the world than lying down 
on a sofa after business hours or spending 
a profitless evening at the Club. 




A Grand Concert was given at St. Marcus' 
Church, O'Farrell Street, between Franklin and 
Gough, by Ernst Werner, organist, assisted by tal- 
ent of high order and the church choir, October 
7, 1896, at 8 o'clock, sharp. Programme, Part I : 
1. a, Choral and Fugato, op. 7, (Cantus Firmus 
in the Pedal), H. A/V. Stolze, 6, Lohengrin, K. 
Wagner (both organ pieces arranged for four 
hands by E. Werner), Miss Johanna Toeplitz and 
Mr. Ernst Werner; H. Alto solo, Hungarian song, 
*' Sotet az ej," Siposs, Mrs. Eugenie Bauer; 3. 
Moonlight Sonate, op. 27, No. 2, a, Adagio suste- 
nuto, 6, Allegretto,, c. Presto agitato, L. von Bee- 
thoven, Mr. Ernst Werner ; 4. Baritone solo, 
a, Der Erlkoenig, F. Schubert, 6, O du mein.holder 
Abendstern, R. Wagner, Mr. Karl Schwerdtfeger ; 
5. Piano solo, Siegmund's Liebessong from the 
Walkiire Improvisation, R. Wagner, F. Bendel, 
Mrs. Anna Werner- Doyal; 6. Abendlied (Church 
Choir), F. Mendelsohn, Miss Lilly Roeder, soprano, 
Mrs. W. J. B. Schmied, alto, Mr. H. Weichart, 
bass, Mr. W. J. Horstmann, tenor. Part II : I. 
Sonate, op. 13, for piano and violin, Sento doloroso 
and Allegro vivace, Ed. Grieg, Mrs. Anna Werner- 
Doyal and Mr. S. Savannah ; 2. Tenor solo, a, Im 
Rosenduft, Crown Prince Gustav of Sweden, 6, 
Fagelns Visa, W. Th. Soderberg, Mr. Julius Han- 
sen ; 3. Organ solo, Theme and variations, E. 
^Yerner, Mr. E. Werner ; 4. Ave Maria, for voice, 

?iano, organ and violin, 8. Bach-Gounod, Miss 
)ai8y Cohn, soprano, Mrs. Anna Werner-Doyal, 
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KA Institute. 1606 Van Ness Ave Day and 
oarding school. French, English and German. 

B. ZisKA, A. M. Principal. 

^ I 

^L A SCO's Lyceum. 

School of Practical Acting. 
iRooms 5 and 6 Odd Fellows Building, corner 
. j7th and Market Sts. 

^Rs Frank Elliott, 

i Voice Culture and Soprano Soloist. 

624 Polk Street, San Francisco. 
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Lyceum of Expression 

under the management 
of 

Edna Snell-Poulsen 

and 

Louise Humphrey-Smith 

32 O'Farrell Street 

San Francisco 



KlS(^ CONSERVATORY OF MUSIC 

San Jose, Cal. 

Having a Charter from the State to give degrees 
and diplomas to its graduates. 

Complete in Faculty and Appurtenances. 

Send for Circulars. 

F. LOUI KING, Dean. 

EDITION PARTEE 

The finest edition of Banjo, Mandolin and Guitar music 
publislied. Send stamp for our new Thematic Cata- 
loga<) of Novelties for above Instruments, clubs, piano, 
etc, .Also send 10 cenis in stamps for a sample copy of 
T]ti4^**Cadenza " the only high class instructive maga- 
i devoted to the interests of the Banjo, Mandolin, and 

altar. The AMERICAN CONSERYAT«»ry BAN- 
tlfO METHOD, the best ever issued, now ready. Price, 
/ $1.00 per copy. 

Something entirely new and novel. ( 

Practical Hints on Modem Banjo Playin? 
Price, 5 > cents. A scientific treatise giving all the egsent 
details of Banjo Playing. Nothing like it to be foi 
elsewhere. 



Address, THE O. L, PARTEE CO. } 



( 



Pacific IVIusic Co, 



Importers and Dealers in 



Pianos 



MUSICAL MERCHANDISE, 

SHEET MUSIC AND 

MUSIC BOOKS 
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PIANOS 

Piano Tuning and Repairing a Specialty 



816 Market St. 



13 OTarrell St. 
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DR. RICORD'S RESTORATIVE PILLS.- 

A specific for exhausted vitality, physical debility, 
waste 1 forces, etc.; approved by the Ac demy of 
Medicine, Paris, and medical celebrities^ ' ^^ 

J. G. STEELE & CO., 635 Market st 
Hotel, S. F. Prices, $1.25, $2, |" 
Preparatory, $2. Send for circulars 
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While America is still far behind 
Europe in this respect, San Francisco is 
even behind Eastern cities in the encour- 
agement given by the public schools to a 
more popular discrimination of musical 
intelligence. 

Even though a vast deal of so-called 
music teaching is unworthy that name 
and is arrant quackery, there is no reason 
for allowing objectionable methods to 
prevail in the public schools, even with 
the limited outlay now devoted to that 
branch. But what we have is so unsatis- 
factory, that its toleration can only be ac- 
counted for on the ground of the ignor- 
ance of music by the average school 
board. If those who do know what ought 
to be done in the way of reform are 
anxious for it, by all means let us vote 
and work for the election of an intelli- 
gent musical expert in the person of Mr. 
Kavton. 



Music in San Francisco. 

Music is no longer one of the minor 
arts. It is the great art of our age and it 
is the most subtle and ethereal of all. 
The (rreeks loved sculpture, the Romans 
'-^^ ^ 3ctacle. The middle age attired it- 
its dark, rich gothic architecture ; 
aissance in painting ; the Eliza- 
^e in the drama — for us music, 
orn almost of our century, born 
^, of our love. It is the only 
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her Jubilees, but they paid in other ways 
enormously. New York makes music 
pay. The younger cities further west, 
that seem all for business, make art pay. 
Cincinnati, Chicago, we all know what 
vast sums are spent in these cities. What 
are we doing ? Making a few spasmodic 
struggles to get up one big subscription 
list to sustain a foreigner and his band of 
invaders utterly unneeded, as we already 
have the best material here starving at our 
doors ! 

We have it in our power to make this 
beautiful metropolis the American art cen- 
tre of this great art — the Mecca of music. 
For Heaven's sake let us, wdth all our un- 
equalled local attractions, be the centre of 
something. Let us break, if possible, the 
spell of dullness, commonplace and medi- 
ocrity that numbs to the very marrow all 
the art hopes of this city. There is some- 
thing better in the world than lying down 
on a sofa after business hours or spending 
a profitless evening at the Club. 




A Grand Concert was given at St. Marcus* 
Church, O'Farreli Street, between Franklin and 
Gough, by Ernst Werner, organist, assisted by tal- 
ent of high order and the church choir, October 
7, 1896, at 8 o'clock, sharp. Programme, Part I : 
1. a, Choral and Fugato, op. 7, (Cantus Firmus 
in the Pedal), H. W. Stolze, 6, Lohengrin, K. 
Wagner (both organ pieces arranged for four 
hands by E. Werner), Miss Johanna Toeplitz and 
Mr. Ernst Werner; 12. Alto solo, Hungarian song, 
'* Sotet az ej," Siposs, Mrs. Eugenie Bauer; 3. 
Moonlight Sonate, op. 27, No. 2, a, Adagio suste- 
nuto, 6, Allegretto^ c, Presto agitato, L. von Bee- 
thoven, Mr. Ernst Werner; 4. Baritone solo, 
a, Der Erlkoenig, F. Schubert, 6, Odu mein.holder 
Abendstern, E. Wagner, Mr. Karl Schwerdtfeger ; 
5. Piano solo, Siegmund's Liebessong from the 
Walkiire Improvisation, R. Wagner, F. Bendel, 
Mrs. Anna Werner- Uoyal; 6. Abendlied (Church 
Choir), F. Mendelsohn, Miss Lilly Boeder, soprano, 
Mrs. W. J. B. Schmied, alto, Mr. H. Weichart, 
bass, Mr. W. J. Horstmann, tenor. Part II ; 1. 
Sonate, op. 13, for piano and violin, Sento doloroso 
and Allegro vivace, Ed. Grieg, Mrs. Anna Werner- 
Doyal and Mr. 8. Savannah ; 2. Tenor solo, a, Im 
Bosenduft, Crown Prince Gustav of Sweden, 6, 
Fagelns Visa, W. Th. Soderberg, Mr. Julius Han- 
sen ; 3. Organ solo, Theme and variations, E. 
Werner, Mr, E. Werner; 4. Ave Maria, for voice, 
piano, organ and violin, S. Bach-Gounod, Miss 
Daisy Cohn, soprano, Mrs. Anna Werner-Doyal, 



California l«usical Journal. 

F. J. ZIPFERER, Editor and Publisher. 

Qakland Branch under the management of Miss Mabel 
Hu&sev. 

A monihly journal devoted to the interests of music 
in general, and the elevation of the art of music on the 
Coast in special. 

SUBSCRIPTION RATES. 

Single copy, 10 Cents. 

One copy per year, payable in advance, 81.00. 

One copv, six months, 50 Cents. 

Foreign, $1.50. 

ADVERTISING RATES. 
One inch, one insertion, $2 50 

Ten and 20 per cent, discount for 6 and 12 Months 

contracts. Similar and additional discounts for 

half and fult page advertisements. Preferred 

positions from 25 to 50 per cent, higher. 

Caution:— Pay no money to persons representing them 
selves connected with the MtsrciAL Journal unless a 
written receipt for the same is shown, and accept no 
receipt unless it be on a printed blank. 

Address all communications to 

F. J. ZiFPERER, 

Ed. and- Pub., 26 O'Farrell St., 
San Francisco, Cal. 

San Francisco, October, 1896. 



With its next appearance this journal 
plumes itself for a wider and a higher 
flight. Its plant, subscription list and 
good wiU have been purchased by the 
weekly magazine soon to issue Artislic 
Life, which will be its legal and logical 
successor. The editor of this paper will 
be closely associated with the new enter- 
prise and will conduct a department 
therein, as a' contributor, thus keeping 
the promises made to his patrons. He 
will also continue in the columns of ArtiS' 
tic Life his existing advertising contracts. 

The reason inducing the withdrawal of 
Mr. Zifferer from active journalistic work, 
is the increasing and imperative pressure 
of professional musicianly duties which, 
are much augmented by the return to a 
permanent residence here of Madame Bil- 
loni-Zifferer. 

The valedictory is quickly written down. 
As the pioneer in legitimate high class 
music journalism on this coast, the one 
who '* blazes the way," the projector is 
abundantly satisfied with his handiwork, 
from both the business and the editorial 
standpoints. This paper is mailed to reg- 
ular subscribers in every city and to many 
of the smaller towns of the State, to points 
throughout the coast, to many eastern 
cities and to the isles of the sea. Its ad- 
vertising patronage is genuine. The 
journal is prosperous. 



The editor is glad to believe that hi»' 
paper has been potent for good, always 
enlisted in the cause of the best music in 
its judgment free from prejudice and pas- 
sion. For him it has been a labor of love 
and profit. 

No better future could come to the Cal- 
ifornia Musical Journal than that measure 
of success of which it is more than as- 
sured in its newer housing under the cap- 
tion, Artistic Life, published by the Artis- 
tic Life Co., Messrs. H. A. Redfield, J. 
Lou Hallett and I. Van Buskirk, in 
function, editor, business manager and 
foreman respectively. Each is a practical, 
experienced man, eminently well qualified 
for his task. The name suggests no end 
of patronage in all lines and the hearty co- 
operation of all the artistic fraternity. 
The gentlemen own an end-of-the-century 
publishing and printing plant, compris- 
ing the best presses and the newest and 
most artistic faces of type that can be 
found in the East. Their journal will 
'* set the pace," typographically, for all 
publications on this coast. It will cover 
the whole field of artistic expression in 
music, painting, sculpture, ceramics . illus- 
tration, architecture, the drama anc '■'^^' 
ature, with some side lights on r 
It will aim to be fresh, fearless a 

In presenting our subscriber^ 
vertisers with this new journal - 
its predecessor, we generousl 
late them on having achiever" 
gain. 
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Just what everybody woiiM expect of the 
celebrated Hardman Piano. It received 
First Medal at the Columbiaii Exposition. 
Kead the following testimonial : 

National Line of Steamships, 

69 Broadway, N. Y. 
Messrs. Hardman, Peck & Co., 

Gentlemen — Your pianos on the steamers 
of our line are giving great satisfaction, 
and I am free to say ihai I have never seen 
any other pianos withstand the constantly 
changing temperature of our ocean. I can- 
not recommend them too highly. 
Yours very truly, 

Antonio S. Lack. 

Prices moderate and terms easy ; better 
play while you pay and commence this 
week. 

The J. Dewing Company 

WAREROOMS : 

•2d Floor, Flood Building, 
Fourth & Market 8ts., - S. F. 
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H. H. LAWRENCE, 
Proprietor and Manager. 



REPEESENTATIVE of most of the 
leading professional musicians of 
San Francisco and Oakland. Correspon- 
dence is solicited, as you may desire tal- 
ent for concerts, entertainments, etc. 
We assure you the Bureau can supply 
your every need in the way of entertain- 
ers — for prices according to the ability of 
the talent supplied. 

Call or write to 

H. H. LAWRENCE, 

Emporinm Music Department* 



piano, Mr. S. Savannah, violin, Mr. E. Werner, 
organ ; 5. Concerto, B flat major, op. 19, Rondo, 
Allegro molto, L. von feeethoyen, Mrs. Amy Day- 
ton 8oule-Lion8bei^ and Mr. E. Werner ; 6. Trio, 
**Trenne nicht das Band der Liehe," C. Kreutzer, 
Miss Daisy Cohn, soprano, Mr. Julius Hansen, 
tenor, Mr. Karl Schwerdtt'eger, bass-baritone. No 
encore?*. The Stein way Grand Piano used on this 
occasion is from the warerooms of Sherman, Clay 
& Co., corner Sutter and Kearney streets. 



The Piauo Kecital of «t adam Herminie Smith. 




The Golnmbia. 

The Frawley Company presented " In Spite of 
All " for the last time on the 20th of September 
and are running ** The Lost Paradise " by general 
request, during their farewell week here. This 
will be followed by V Trilbv " beginning October 
5th, for which there has already been considerable 
demand for seats. 

The Baldwin. 

Will reopen Monday, October 5th, after having 
been closed for two weeks, with Daniel Frohman's 
'* The Prisoner of Zenda," which had such a suc- 
cess at the Lyceum Theatre, New York; where it 
ran over two hundred nights. 

The Tivoli. 

" Hansel and Gretel," the German fairy opera, 
was witnessed by crowded houses. The perform- 
ance of the orchestra reflects credit on the ability of 
Mr. Hirschbach as leader. **The Huguenots" 
and *' Bohemian Girl " were well received. 

The ( alifornia. 

Will remain closed until after election when 
it will be reopened with the fine production of 
"In Darkest Russia," which scored such a success 
in the East. 

The Alcazar. 

Robertson's comedy, *' School," has succeeded 
the excellent performance of "Divorce." The 
next performance will be " The Ugly Duckling." 
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Madam Smith certainly has fine technique and 
a wonderful amount of force — a force and strength 
however, which we are afraid would not endure, 
owing to a very evident tension in the forearm. 
The scale passages were delicious and her exe- 
cution fine indeed, but — her good work was often 
lost and its beauty marred by a misuse of the 
forte-pedal, resulting in something of a roar. 
With the foot off that pedal her work was mag- 
nificient. 

It might be well to note the left hand theme in 
Rubinstein's fourth Etude which was played so 
well ; her own composition, a Waltz de Concert 
was very pleasing — while her best, as well as the 
most difficult number was the Tannhauser March 
transcribed by Liszt. She seems to be most at 
home in this sort of composition. For encores, 
there were Frith lingsgruss by Schultce, and the 
Turkish March by Mozart. 



Chas. M. L 
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No. 39 POST STREET 

Telephone 1139 Below Kearny, San Francisco 
Bouquets, Baskets and Out Flowers 
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Wanted-An Idea 



Protect 
Write ' 



Who can thiak 
of Bome simpl* 
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t your Ideas; they may bring you wealth. 
_ JOHN WEDDEBBtJRN & CO.. Patent Attofw 
neys. Washington, D. C. for their $1,800 prtM off«r 
and list of two hundred luTentionB wanted* 



)HLES & CHASE 

)'FARRELL STREET, SAN FRANCISCO, CAL. 
THciHASHBURHi 





D£CKBR BROS. PIANOS 
MASON & HAMLIX ORGANS 
WASHBURN Guitars and Mandolins 
BAY STATE Guitars and Mandolins 
RIECCA Mandolins 

IRNETS and BAND INSTRUMENTS from all the Leading Make.; 

COURTOIS, MISSENHARTER, HIGHAM AND BESSON 
LOW PRICES EASY TERMS 



Sherman, Clay & Co, 
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STEINWAY. WEBER, J!^^"^^^^ '' 
EMERSON, JPEASE AND k^. 

ESTEY AND STOR 
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MERCHANDISE | 
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Largest St 
Prices redu 



Edition Peters. Amei'ican ar 

Methods for all Musical Instru 
of the 



'OL.D ON INSTALLI 
ONTHS ALLOWED AS 
Fiar 



CLAY & 



LA GRANDE LAUNDRY CO. 

^t^All ordinary mending, sewing -on buttons, etc., free 

of charge. Orders left at office will receive i:)rompt 

attention. Work called for and delivered 

free of ctiarge. 

Main Office, 2 3 Powell St., Brancli, 11 Taylor St., 

Laundry, 18tli St. 
Telephone— 3105 San Francisco, Cal. 



C. C. HORNUNG 



2i6 Po8t St., Sail Francisco 



See Bruenii Pianos 



a:>^) you 

VvlLL SURELY 
BUY ONE 



BEAUTIFUL SINGING TONKS 
LIGHT ARTISTIC ACTION 
GRAND FINISH 

Bruenn's Piano House 

228 Post Street 
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FOR THE BEST VALUE 



C. ]ierr[r\3i)T) 



THE HATTtRS 




328 l^earpy Street, pr. 

(Whole Building) 

The ONLY Manufacturing Platters 
Coast. 
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San jfrancieco pbotOslEnQravinci 

Designing, Half Tonc^, C( pn-r 
and r<inc Etcliing. 

518-520 Sacramento Str ? 

Phone 4479. 

Ask your Hairdresser or Dr 

SchefDer's Hair 

An instantaneous })rei)aration »^'' 
in seven different shades: black- 
dark drab, light drab, blonde 

FKKE OP JvEAD OK ANY OTHK' 

in the world. 

Directions come witv 
how- ^o applv, thus p- 
1;. miliar with col' 



